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Drama is a special form of literature. Like other literary forms, drama can reflect 
social reality and express emotions through words. But it is not the only mode of 
manifestation of drama. Drama is a visual and audio art. It has another mode of 
manifestation—the stage performance. Drama text can be sent and received through 
actors’ performing and audiences’ watching. Different from other literary forms, 
drama language should not only meet the need of readers, but also be suitable to be 
performed and watched. Drama text is a play text as well as a literary work. This is 
the duality of drama, which causes difficulty for drama translation. It is difficult if one 
makes adaptation to meet the need of stage performance while faithfully transmitting 
the cultural and linguistic features in the source text.  
Wilde is a famous British playwright, whose comedies are very popular in China. 
Readers find the charm of his comedies lying largely on the humorous and witty 
dialogue, but it is the witty dialogue that poses a difficulty for translators. In The 
Importance of Being Earnest, he puts his conversational talent into full play. Yu 
Guangzhong once commented that “a lot of language features can only be appreciated 
when preserved in the original text. It’s hard to transfer them into the translation”.  
According to Skopos theory, translation purpose determines translation strategies. A 
target text must meet the intended purpose and function. This thesis studies drama 
translation from the perspective of Skopos theory. It is asserted that the purpose and 
function of the translation need to be made clear before the translational action begins. 
Namely, a clearly defined translation brief should be given, so that translators can 
employ proper strategies accordingly and produce a functionally adequate target text. 
The translation brief differs from case to case. It is usually provided by the 
commissioner. When Yu Guangzhong translated The Importance of Being Earnest, he 
was both the translator and the commissioner, so he set the translation purpose as 














Based on the general presentation of Skopos theory, this thesis evaluates Yu 
Guangzhong’s translation from two aspects, drama’s perfomability and readability. 
Performability is specified as actability and orality, and the analysis of orality is 
conducted from aspects of rhyme, rhythm, conciseness and interjections. Readability 
is studied through the analysis of three rhetorical devices, pun, paradox and antithesis. 
Through a case study, it is concluded that Yu’s translation can meet the need of 
intended purpose and it is testified that Skopos theory can be applied to studying 
drama translation.  
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Chapter 1 Introduction 
1 
Chapter 1 Introduction 
1.1 Research Background 
Oscar Wilde is well-known as a talented playwright of comedy and a pursuer of 
aestheticism. It was his conversational talent that first attracted public attention, and it 
was his love of beauty that made him an apostle of aestheticism. He is a poet, a 
novelist and a playwright, but he is best-known for his drama. Many Chinese readers 
are familiar with this talented playwright. Most of his works have been translated and 
introduced into China, and researches on translations of his works are conducted 
widely. The Importance of Being Earnest is one of the most popular plays. In this play, 
he shows both his talent and his pursuit of perfection to us. There are several Chinese 
translations of this play, however, this thesis chooses Yu Guangzhong’s version as a 
sample for the research analysis because of its excellent quality. 
Drama is a special form of literature. It shares many common features with other 
literary forms, like novels and poetry, so it has the literary value that appeals to 
readers. Different from other literary forms, drama’s artistic value relies largely on the 
quality of stage acting. Drama, as a cultural activity, contains many factors like 
lighting, costume, music, dancing, setting, etc. It means that drama should satisfy the 
need of audiences as well as readers, and hence the drama text should be both 
readable and performable. It is considered as the duality of drama. The duality of 
drama has an important influence on the research of drama translation.  
Because of the duality of drama, authors of previous researches often make 
contrastive studies of different translated versions of this play, comparing them from 
the perspective of both performability and readability of drama. Through a 
comparative analysis, each version will be labeled as “good”, “better” or “best”, and 
the one that has done the “best” to enhance both performability and readability is 
often predicted by the author to gain the most popularity among readers and audiences. 
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performed on stage and studied as a literary work. According to Skopos theory, the 
purpose of a translator’ translational action varies from case to case, and the function 
of the target text and the strategies he/she uses will be different as a result. This is a 
factor that needs to be taken into account when making a comparative study. Some 
version is only for literary study, so the translator pays more attention to the 
preservation of cultural and linguistic features of the source text than the maintenance 
of the orality. In this case, the requirement of performability is not necessary. 
This thesis chooses Yu Guangzhong’s translation as the research object. Yu 
Guangzhong is both the initiator of the translation and the translator, and his purpose 
of translation is to introduce Wilde’s comedies to Chinese readers and audiences, 
instead of making profit. Because his translation is both reader-oriented and 
audience-oriented, this paper makes analyses from the perspective of performability 
and readability.  
1.2 The Rationale of the Study 
The rationale of the thesis is Skopos theory, which belongs to functional 
translation theories. The development of functional translation theories changes the 
research object of translation researches. There is a radical change in the roles of the 
source-text and its producer. According to Nord, “the source text is no longer the first 
and foremost criterion for the translator’s decisions; it is just one of the various 
sources of information used by the translator” (Nord, 2001: 25). Vermeer’s 
Skopostheorie treats translation as a communicative interaction, so there are different 
roles in a translation process, with the receiver of the target text playing the dominant 
role. The initiator and commissioner will decide the Skopos of the target text, while 
the source-text producer is only the information provider. There are some basic rules 
of Skopos theory. The Skopos rule states that a translation is decided by its Skopos, i.e. 
the purpose of translation. The rule of intratextual coherence states that a translation 
should be accepted by target-text receivers. The rule of intertextual coherence requires 
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relieves translators from the bondage of fidelity, and it changes the role that the source 
text plays in a translation process. 
Skopos theory exerts a great influence on drama translation. It emphasizes the 
importance of target-text receiver, so drama translators should first make it clear that 
whether their translation is for readers or for audiences. The theory attaches 
importance to the translation brief, so translators need to clarify the translation brief 
and use it to guide their work. Translation strategies are based on the purpose and 
function of the target text. After applying Skopos theory to analyzing the translation 
task, the translator can begin his work and adopt different translation strategies 
accordingly.  
1.3 The Arrangement of the Thesis 
This thesis consists of six chapters. Following the introduction of the thesis in the 
first chapter, chapter two introduces the history and important genres of western 
drama, the entertaining and educational function of drama and elaborates on some key 
issues of drama translation, for example, the duality of drama translation. Chapter 
three is a review of the development and basic principles of Skopos theory, with an 
extensive discussion about its influences on drama translation. It begins with an 
introduction of early views on translation, especially Eugen A. Nida’s theory of 
equivalence. The theory of equivalence places the emphasis on the source text, and 
regards translation as a code-switching operation. The transition happens when 
translators of pragmatic texts find equivalence sometimes not necessary, and hence 
Katharina Reiss introduces functionalist theory into translation research. Then 
Vermeer brings forth Skopos theory which attaches importance to the Skopos of the 
target text, including factors like the purpose of the translation and the function of the 
target text. In chapter four, the paper gives a profile of Oscar Wilde and his drama of 
aestheticism, makes a general summary of his major work The Importance of Being 
Earnest in terms of characters and themes, and analyzes the writing style of Oscar 
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five is the focus of the thesis. The paper applies Skopos theory to the evaluation of Yu 
Guangzhong’s translation of The Importance of Being Earnest by discussing the 
purpose and function of the target text and analyzing translation strategies he 
employed with some examples selected from the translation. A close study of these 
examples is made to examine whether his translation is functionally adequate. In 
chapter six, the concluding remarks are made, with limitations of the thesis and some 
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